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The art of painting had to advance a long way from the stand
taken by the World Artists in order to arrive at this conclusion. In
the West a similar evolution had required about half a century
for its completion. Russian art had missed the initial stage of this
newest development, but subsequendy it went through the process
at an accelerated pace, skipping over several stages and thus being
able to overtake the latest Western achievements in some twenty
or twenty-five years. Throughout this period Paris remained the
chief source of influence and inspiration.
The new period in the history of modern art in Western Europe
had been ushered in by Impressionism, but at first Russian art re-
mained impervious to the influence of that school. There was no
need for it to adopt from the Impressionists such features as their
protest against academism, their idea of painting nature and life un-
adorned, or their democratic faohemianism with its preference for
subjects taken from country life or scenes observed in city taverns.
Even the Impressionist technique, particularly the pieinairism, as
we know, was not entirely new to Russia. In fact, Russian artists
found their own national way to sincerity and simplicity exactly
at the time when in Paris a parallel movement led Corot, Courbet,
and Millet to Realism, and the disciples of Eduard Manet to Im-
pressionism. Moreover, 'the Itinerants temporarily interrupted
the heretofore continued dependence of Russian art on that of the
West. When, at the end of the nineteenth century, the connection
was reestablished, the Russians were facing a completed cycle of
Western progress, from which they could take whatever material
they chose. But they did not become blind imitators. The Russian
artists of the new generation had their own way of protesting
against the literary character of the Itinerants' works, as expressed
in the predominance of subject over manner in painting, and this
drew them closer to Impressionism, in which they also found this
very quality advanced by the Impressionists as a peculiarity of the
school: la bonne peinture expressed in a new manner of using color,
often to the detriment of form and drawing. The tendency towards
vivid coloring was traditional in Russia, and here the discoveries
of the Impressionists fell on fertile ground. The first Russian propa-
gandist of this particular Impressionist achievement was Kuindzhi,